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publication of Ulysses, currently held by the Rare Book Collection.  In the concluding 
section, I will offer an evaluation of the RBC holdings and suggest titles for future 
acquisition to further enhance this valuable collection. 
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Part I 
Methodology 
 This paper will consist of an analysis of the early works by James Joyce (1882-
1941) held by the Rare Book Collection (RBC) at the University of North Carolina at 
Chapel Hill (UNC-Chapel Hill).  Due to the extensive RBC holdings of James Joyce, the 
limited scope of this project, as well as the existence of a previous master’s paper from 
UNC, written by Krisztian Horvath, which provides a detailed description of the holdings 
of Ulysses held in the RBC,
1
 I have decided to concentrate on Joyce’s early works, up to 
the publication of Ulysses in 1922.   
After providing an introduction to the collection, including the various phases of 
its acquisition, I will proceed to present a biography of the author’s life, specifically 
concentrating on the early years in Dublin, Trieste, and Zurich, up to his move to Paris in 
1920.  In the central section of the paper, an annotated bibliography of the monographs 
will be supplied.  I will compile a list of the early works by James Joyce before the 
publication of Ulysses, using the bibliography written by John J. Slocum and Herbert 
Cahoon.
2
  Since this particular scholarly work provides a reliable and reputable guide  
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regarding the works of James Joyce, I will only supply the reader with the specific 
variances evident in the copies held in the RBC.  The list of works will be limited to 
those listed under the letter “A” (Books and Pamphlets) in the Slocum and Cahoon 
source, and will be identified by their respective number given in the bibliography, from 
which I will proceed to compare the RBC holdings against it to measure the extent and 
quality of the collection.  Each of the items will be individually analyzed, noting any 
variances or information that is specifically applicable to the item at hand.  Finally, I will 
offer an evaluation of the collection based on the current holdings, including the 
suggestion of titles for possible future acquisitions to further enhance the scope of this 
remarkable collection.  
 
The Collection: An Introduction 
 Without a doubt, James Joyce is one of the preeminent and most influential 
writers of the twentieth century.  His eclectic work embodies the major literary 
evolutionary phases of that particular century, from realism in Dubliners through 
postmodernism in his last major work, Finnegans Wake.  Leaving us with an enduring 
literary legacy, his place in the library of great writers is irrefutable, with his works 
generating great interest and admiration amongst scholars, academics, students, and the 
general public.  Moreover, Joyce has become one of the most interpreted authors in the 
English language, in par with writers such as William Shakespeare.
3
  It is therefore  
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important for a research library that perpetuates the study of literature and history to 
maintain a substantial collection of Joyce’s works.  Furthermore, the rare book holdings 
at UNC-Chapel Hill already contain a rich and extensive collection of Irish literature, 
including notable authors such as William B. Yeats, George Bernard Shaw, Samuel 
Beckett, and Seamus Heaney.   
Fortunately, for the prestige of the university, the collection of James Joyce has 
experienced remarkable growth in the past few years, bestowing UNC-Chapel Hill with 
the honor of possessing one of the strongest research collections of the Irish author in 
North America.  The origins of the collection began with the acquisition of the Burton 
Emmett collection by the University of North Carolina at Chapel Hill in October 1951.  
Former friends of Emmett Burton, as well as trustees of his estate, William Reydel and 
William D. Carmichael Jr., played a significant role in bringing the collection to the 
university.  The collection consists mainly of works published from 1900 to 1930, 
including various works from James Joyce.
4
 
Several major additions to the original deposit included the generous donation in 
2007 by James and Mary Patton of their Joyce collection, which included twenty-eight 
exceptional copies of first and other life-time editions.  Another significant addition 
occurred the following year, in 2008, when a purchase was successfully negotiated with 
Serendipity Books of California for the valuable acquisition of the impressive and 
comprehensive Joyce collection of James Leeper, composed of around 3,000 titles. 
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Part II 
Biography 
Dublin: The Formative Years 
 James Augustine Joyce was born in Dublin, Ireland, on February 2, 1882; and it 
was this city that eventually shaped the content of the writings throughout his life.  As his 
brother, Stanislaus Joyce, remarks in his recollections of their youth:  “He [James Joyce] 
always held that he was lucky to have been born in a city that is old and historic enough 
to be considered a representative European capital, and small enough to be viewed as a 
whole; and he believed that circumstances of birth, talent, and character had made him its 
interpreter.”5  James Joyce was the eldest of ten children, born into a middle-class 
Catholic family.  His father, John Stanislaus Joyce, had inherited some money and 
property, a situation which enabled Joyce to attend good schools during his early 
childhood.  Joyce’s father was from the start determined to have his son receive a proper 
education; therefore, arrangements were made for Joyce to attend the prestigious Jesuit 
Clongowes Wood College.  It was here, within the Jesuit educational tradition, that Joyce 
absorbed some early important lessons.   
 In August 1888, James Joyce and his parents departed for the boarding school,  
where the six-and-a-half year old James would spend the early years of his childhood,  
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until the year 1891.  The school had a fascinating history, having been a castle built in the 
late Middle Ages as one of the various strongholds along the border of the Pale, a strip of 
land dividing the English and Irish territories.
6
  The young imaginative Joyce was 
fascinated with its mysterious ghost stories and legends, and consequently, some of those 
tales became embroidered in the fabric of his writings.  The choice of this educational 
institution proved to be quite fitting for the young James, not only for its historical past, 
but essentially, due to the nature of the notable Jesuit education, which included subjects 
such as Math, Geography, Spelling, History, and Writing, including reading and 
translation of Latin and Greek into English and vice versa.  And although, his studies at 
Clongowes were simple and composed of basic elementary grammar, it was here that the 
foundation was laid for Joyce’s literary interests.  Some of the influential books he was 
exposed to during these early years were:  Historical and Miscellaneous Questions by 
Richmal Mangall, and Tales of Ancient Rome and Tales of Ancient and Modern Greece 
by Peter Parley.  The latter work would have been his first introduction to the classical 
cities, heroes, and myths of Greece, such as Troy and Ulysses.  The themes of cities and 
wanderers would eventually permeate the fabric of his writings. 
 Joyce returned from Clongowes sometime in the autumn of 1891, when his family 
could no longer afford the tuition.  At this particular time, Irish Parliamentary Party 
leader, Charles Stewart Parnell, suddenly died leaving the Irish nation deeply divided.  
About a year previous to his death, the Irish Parliamentary Party had split due to matters 
associated with Parnell’s private life.  Joyce and his father had been strong supporters of  
                                                 
6
 Costello, Peter, James Joyce: The Years of Growth 1882-1915 (London: Kyle Cathie Limited, 
1992) 72-73. 
7 
 
the nationalist political leader, and these events brought about the first printed work by 
Joyce, a poem entitled, “Et Tu, Healy.”7  The content of the poem attacked the nationalist 
Tim Healy, who later became governor general of Ireland, for his betrayal of Charles 
Parnell.  According to Stanislaus Joyce, their father being extremely proud of young 
Joyce’s efforts had the broadside printed and distributed to various acquaintances.8   
 The death of Parnell coincided with the beginnings of the financial declines and 
deteriorating domestic conditions endured by the Joyce’s family.  They moved from the 
Victorian suburb of Brighton Square to a house in Blackrock, still a respectable 
neighborhood, but abruptly the family moved again to the north side of the city, across 
the river Liffey.  The Liffey was symbolic of a cultural divide, with the north side 
representing the older and mixed urban area of Dublin, and the south side being the new 
sought-after area where the middle-class population was moving to.  Yet, as John Joyce’s 
economic situation was declining into more difficult times, he had a serendipitous 
encounter with the ex-rector of Clongowes College, Father John Stanislaus Conmee, who 
was now based in the Jesuit school, Belvedere College.  Troubled by the tough times 
facing John Joyce, Father Conmee arranged to have both James and Stanislaus attend the 
school at no charge.
9
     
It was the spring of 1893, and both brothers were sent off to enroll in Belvedere 
College.  Both Clongowes and Belvedere College were Jesuit schools; therefore, the  
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nature of the studies were familiar to James.  However, the main difference laid in the 
fact that Belvedere was a day school, which afforded the young Joyce the freedom in the 
afternoons and evenings to explore his literary interests and wander the city streets of 
Dublin.  Some of the courses taken at the school included Latin, French, Italian, and 
English.  The latter course was taught by Mr. George Dempsey, who proved to be one of 
the primary influences in Joyce’s life.  The relationship between professor and student 
lasted beyond Belvedere, and in the last years of Dempsey’s life, he supplied Joyce with 
books, information, and other materials to be used in the creation of Finnegans Wake.  In 
his last years at Belvedere, James began writing prose and verse.  The first short stories 
he wrote were called Silhouettes, which his brother describes as being in the style of the 
later work, Dubliners.
10
 
 By the summer of 1894, John Joyce had fallen from the ranks of the middle 
classes to the upper working-classes, left only with his pension and a small annuity for 
survival.  From this moment on, the family would never recover their previous economic 
status, and they continued to constantly move from place to place.  Stanislaus Joyce 
recollects a list of nine different addresses in the span of eleven years.
11
  As noted, the 
situation at Belvedere allowed Joyce the freedom to wander the city streets of Dublin, 
which, along with the social and economic descent of the family, played a significant role 
in his development as a writer.  He was a highly sensitive and imaginative boy, and 
undoubtedly, the experiences lived throughout these years made an indelible impression 
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on him.  It is not surprising then to read about those characters and situations throughout 
the stories depicted in his first major work, Dubliners.   
 In 1898, Joyce had finished his school days at Belvedere College.  His academic 
achievements had been noteworthy; as he had received several prizes in national 
examinations, and had been elected president of the Sodality of the Blessed Virgin Mary.  
Leaving Belvedere College proved not to be the end of his education under the tutelage 
of the Jesuits.  He would continue his studies at the University College, the Catholic 
University on the south side of the city.  But before that, during the summer of 1898, the 
young devout schoolboy would embrace the passage to a young man. A significant 
experience occurred after an attendance at the theatrical play of Sweet Brier at the Gaiety 
Theater.  On his way back home, Joyce encountered a prostitute, and finally was able to 
free himself of, not only the frustrating constraint of virginity, but the strong sense of 
guilt derived from his Catholic upbringing.  Finally free to explore the sensations of the 
flesh, he made occasional visits to the red-light district in Monto.  The Roman-Catholic 
Church dogma had urged him to control these impulses, and it was with this act of 
defiance, that the young Joyce began to struggle with the acceptance of moral, and 
therefore, social conventions.   In a letter written in August 1904, addressed to his 
partner-to-be, Nora Barnacle, he comments, “Six years ago I left the Catholic Church, 
hating it most fervently.  I found it impossible for me to remain in it on account of the 
impulses of my nature.”12 
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 At the age of sixteen, Joyce entered University College, and it was here that the 
emergence of the artist began to blossom.  Almost immediately, he distinguished himself 
with his nonconformity, unconventional style, and acute intelligence.  One of his main 
interests while in college was the debating society, the Literary and Historical Society.  In 
1899, he wrote an essay entitled, “Drama and Life,” whereby he spoke of the artist’s 
prerogative to develop his or her persona based on their personal artistic conscience, and 
therefore free of outside corruption.
13
  The essay was posted in the society’s bulletin, and 
proved to be a great success; a great achievement for a young man who was not yet 
eighteen years old.  The content of the essay reflected his staunch opposition with 
conventional aesthetic dispositions, an attitude that would perpetually influence Joyce as 
a writer.   
Additional pleasing news arrived a few months later, when an unsolicited review 
Joyce had written on the play by the Norwegian dramatist and poet, Henrik Ibsen, When 
We Dead Awaken, appeared in the respected Fortnightly Review.  Ibsen personally wrote 
to his translator in London, William Archer, to thank him for the article written by the 
young Joyce.  In the letter, Ibsen had written, “I have read or rather spelled out a review 
in The Fortnightly Review by Mr James Joyce which is very benevolent and for which I 
should greatly like to thank the author if only I had sufficient knowledge of the 
language.”14  Consequently, Archer passed on the thanks to James, who received the 
news with much excitement.  This event proved to be highly significant, not only  
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bringing him recognition from one of the masters of modern literature, but also some 
notoriety amongst the Dublin literary scene.  When We Dead Awaken proved to be 
Ibsen’s last play before his death a few years later.  Undoubtedly, Joyce was highly 
influenced by the Norwegian writer, and he admired him greatly.  In him, Joyce had 
found traits to emulate in his own life, particularly his enduring persistence and defiance, 
as he underscores in a letter written to Ibsen in March 1901, “… how your willful 
resolution to wrest the secret from life gave me heart and how in your absolute 
indifference to public canons of art, friends and shibboleths you walked in the light of 
your inward heroism.”15 
 By his last year at University College, Joyce was involved in a controversy 
concerning a paper he had written criticizing the Irish Literary Theater movement.  The 
pamphlet was entitled, “The Day of the Rabblement,”16 and it reflected the position Joyce 
held with regards to confining oneself to the limitations of provinciality.  As Gorman 
writes, “He proudly lifts himself beyond nationalistic considerations if not above them 
and because this is so his cosmos extends farther than a single island.  It embraces all 
Europe.  Yet he is entirely Irish, the product of Irish culture and religion and instincts.”17  
The unofficial college magazine had refused to publish the work because of its 
controversial nature, which would become a predominant theme with Joyce’s work 
throughout his literary career.  Nonetheless, Joyce, along with a friend named Francis  
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Skeffington, who also saw his essay on women’s rights rejected, had their respective 
works privately printed and distributed throughout the university.  Understandably, Joyce 
felt his creative efforts hindered in his native country, and if he was going to find the true 
artist within him, it would have to be abroad, and far from Ireland. 
 In the late autumn of 1902, after a short stint in medical school, Joyce borrowed 
some money from the Irish dramatist, Lady Gregory, and decided to go to Paris to 
continue his medical studies, which he soon abandoned as well.  However, he decided to 
stay and earned his living by writing reviews in various newspapers and periodicals, 
particularly contributions to the Daily Express based in Dublin, a position acquired 
through the influence of Lady Gregory.  Another individual who was supportive of Joyce 
at this time was the Irish poet and playwright, William Butler Yeats; and it had been 
because of Yeats’s friendship with Lady Gregory, that he had taken an interest in the 
young James. Not only did Yeats connect Joyce with influential individuals, but he also 
continued to correspond with him providing the young writer with praise and 
encouragement.  In fact, when Joyce wrote to Yeats notifying him of his decision to 
abandon his medical studies, Yeats responded with a letter encouraging him to embrace 
literature as a profession.
18
  
 Ultimately, his adventure in Paris was short-lived, characterized by a sense of 
isolation and poverty; therefore, he went back to Dublin for Christmas and stayed almost 
a month before returning to Paris.  However, his return to Dublin was precipitated by a 
telegram he received from his father on April 10, 1903, stating that his mother was dying.   
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It was then in August of the same year that Mary Jane Joyce died, leading Joyce 
towards a state of distress.  He continued to write reviews for various newspapers, but it 
was also at this time that he began to drink frequently.  Notwithstanding, in January 1904, 
Joyce wrote a long essay entitled, “A Portrait of the Artist,” which he hoped to get 
published in the Irish literary magazine Dana.  However, the magazine editors declined 
to print it based on its sexual as well as esoteric content.  Instead of revising it to clarify 
its narrative, Joyce decided to expand on its primary theme, and traced the development 
of his artist-figure through the central character in the novel, Stephen Daedalus.  Stephen 
Hero
19
 was the title of this work, which he discontinued in July 1905, after having written 
about half of the book.  Nevertheless, this work not only signaled the first steps of Joyce 
as a fiction writer, but it became the transitional work in the creation of the novel that 
would eventually become, about a decade later, A Portrait of the Artist as a Young Man. 
 
Exile: The Struggle and Emergence of a Writer 
On June 10, 1904 Joyce met Nora Barnacle, who at the time was a working-class 
girl from Galway in the west of Ireland.  A young and attractive woman, Nora grew 
restless at home, and saw little opportunity for progress and independence in Galway.  As 
a result, in early 1904, she headed for Dublin where she found work as a chambermaid at 
the Finn’s Hotel.  After a passionate and romantic relationship of merely five months, she 
was to leave Ireland with Joyce for Zurich.  Joyce had grown irritated with his life in 
Ireland, mainly due to his objections to the overly provincial nature of Irish literature  
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and the perceived limitations on his freedom as an artist.  Therefore, with the promise of 
a teaching position, the couple departed for Zurich on October 9, 1904, and reached 
Switzerland October 11.  However, once there, the expected job was not available, and 
Joyce was directed towards Trieste, then part of the Austrian-Hungarian Empire.  After a 
brief sojourn in the naval port of Pola (now Pula, a Croatian port), working as an English 
teacher in the Berlitz School, Joyce was transferred back to Trieste in March 1905. 
Often feeling restless and bored in his first year in exile, Joyce decided to publish 
a broadside written the previous year, “The Holy Office,”20 whereby he attacked the Irish 
literary movement, particularly W. B. Yeats and the mystic and poet George W. Russell 
(A.E.).  The copies of the broadside were sent to his brother Stanislaus, asking him in the 
letter to distribute them, “Put copies of ‘Holy Office’ into different envelopes and deliver 
with flaps closed, and addressed upon all interested.”21  Regardless of his contempt for 
the provinciality of the Irish literati, he never ceased to admire and be grateful to Yeats.  
In fact, Yeats continued to help Joyce whenever possible, and their friendship continued 
until the passing of the Irish poet in 1939.  And as a final touch of admiration, Joyce sent 
a funeral wreath and tribute to his grave. 
Joyce’s creativity and initiative seemed to have sprung up again after the birth of 
his first child, Giorgio on July 27, 1905.  It is also now that his brother, Stanislaus, 
arrived in Trieste to not only join the family, but escape his life in Dublin, as James had  
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done a year prior.  With the presence of his brother, Joyce felt less isolated and 
appreciated having someone with whom to discuss his writings.  Moreover, his brother 
provided much needed emotional and financial stability to Joyce and Nora.  By now he 
had completed both Chamber Music and Dubliners, and in the autumn of the same year, 
Joyce contacted the British publisher Grant Richards, who had previously declined to 
publish Chamber Music, with the intention of persuading him to publish Dubliners. 
On February 17, 1906, Richards agreed to publish Dubliners and went ahead and 
gave it to the printer without reading it.  The printer, after considering some of the 
material to be unsuitable, particularly the sexual innuendo and obscene language he 
apparently found in passages within the stories, “Two Gallants” and “Counterparts,” 
refused to print it; and Richards informed Joyce that he had to make some changes to the 
work.  At first, Joyce utterly refused to make compromises as he clearly stated in a letter 
written to Richards on May 5, 1906, “… I cannot alter what I have written.  All these 
objections of which the printer is now the mouthpiece arouse in my mind when I was 
writing the book, both as to the themes of the stories and their manner of treatment.  Had 
I listened to them I would not have written the book.”22  Nonetheless, after further 
negotiations back and forth, some revisions were made.  However, these revisions were 
found to be insufficient, and Richards withdrew his offer to publish the stories. 
Possibly fueled by the frustrations of rejection, as well as lack of economic 
stability, Joyce decided to move his family to the city of Rome in July 1906, where he 
had secured employment as a bank clerk.  While residing in Italy did not prove to be as  
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exciting as Joyce had imagined, there were a few significant events.  For one, he received 
news from the literary critic and poet, Arthur Symons, that his book of lyrical poems, 
Chamber Music,
23
 was to be published by Elkin Mathews in London.  Written between 
1901 and 1904, the collection of poems reflects Joyce’s emotional state during this 
particular time in Dublin, particularly themes of loneliness, love, betrayal, rejection, and 
the overall role of art and the artist.  Moreover, it was at this time that new ideas began to 
emerge in Joyce’s mind, including a story concerning an Irishman married to an 
unfaithful wife; a story titled Ulysses.  As he wrote to his brother in Trieste, “Ulysses 
never got any forrader than the title.  I have other titles, e.g. The Last Supper, The Dead, 
The Street, Vengeance, At Bay: all of which stories I could write if circumstances were 
favourable.”24  
His moved to Rome was short-lived; and in March 1907, the family returned to 
Trieste, which facilitated a creative rush for Joyce.  He completed what was the final 
story in Dubliners, “The Dead”; and he started writing for various newspapers, including 
the well-established Il Piccolo della Sera.
25
  Additionally, he began to reshape the ideas 
behind the earlier unfinished work of Stephen Hero, and was able to finish the first three 
chapters by the spring of 1908.  Then in the summer of 1909, Joyce returned with his son 
to Ireland for the first time since he left.  Besides wanting to introduce his son to his 
relatives, he took this opportunity to find publishers for Dubliners.  He tried Elkin  
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Mathews who had published Chamber Music, but was rejected as well.  However, he was 
able to secure a contract with the Maunsel & Co. publishers, who agreed to publish the 
book the following year.   
Eventually, Joyce missed Trieste and particularly Nora, as displayed in the 
emotional and affectionate letters written to her during those months in Dublin.  In 
September 1909, he returned to Trieste, and although he returned on a business endeavor 
for a brief stay the following month, he would not return to his native city until the 
summer of 1912.  The publishing date promised by Maunsel & Co. was not kept, due to 
doubts by one of its founders, George Roberts, concerning its controversial nature.  
Consequently, after years of negotiations, Joyce went back to Dublin in 1912 to get the 
publisher to honor the contract; but it was futile.  The misfortunes of the book continued 
and once again another publisher refused to publish it, ending with the understanding that 
Joyce would privately print the book.  However, Joyce would have to buy the printed 
sheets from the printer, John Falconer, who not only refused to provide the sheets, but 
went ahead and destroyed them.  Fortunately, Joyce was able to obtain a set of proofs 
before the copy was destroyed.  Infuriated by the events, and on his way back to Trieste 
in September 1912, Joyce wrote a broadside entitled, “Gas from a Burner”26 bitterly 
denouncing the behavior of the printer and publisher. 
Favorable circumstances were slow to develop, but Joyce’s luck finally began to 
change in 1913.  In November 23, Joyce wrote to Grant Richards attempting to persuade  
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him to uphold the agreement to publish Dubliners: 
I sent you two years ago a copy of a letter which I sent to the press 
concerning my book Dubliners.  Since then the book has had a still more 
eventful career.  It was printed completely and the entire edition of 1000 
copies was burned by the publisher.  A complete set of printed proofs is in 
my possession … I am prepared, if need be, to contribute towards the 
expenses of publication—expenses which I presume will be lighter as the 
book will be set up from printed proofs.
27
      
Richards replied with interest to see the stories once again.  Furthermore, about a month 
later, the American expatriate poet Ezra Pound wrote to Joyce asking for permission to 
reprint a poem from Chamber Music.  At this particular time, Pound was working with 
Yeats in Sussex, England, and he was also the foreign editor of a new journal published 
in Chicago, Poetry.  Pound had asked Yeats for names of worthy poets for an anthology 
of new poetry entitled Des Imagistes, and Yeats mentioned Joyce.   
 Undoubtedly, Joyce eagerly approved and took the opportunity to inquire from 
Pound about other options to present his writings.  After reading other works by Joyce, 
Pound was enthusiastic and determined to promote his work, and therefore arranged to 
have a serialized version of A Portrait of the Artist as a Young Man published in the 
Egoist, a prominent journal from London.  Prompted by the encouragement given by 
Pound, Joyce continued to pressure Richards for the publication of Dubliners, and in 
January 1914, Richards agreed to publish the work.  The complicated journey of the book 
had finally ceased, and Dubliners was finally published in June of the same year.  The 
work consisted of fifteen short stories that were written over the span of three years, from 
1904 to 1907.  With Dublin as the setting, the stories focus on the lives of the lower and  
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middle-class Irish; and as Joyce writes in a letter to Grant Richards, “My intention was to 
write a chapter of the moral history of my country and I chose Dublin for the scene 
because that city seemed to me the centre of paralysis.  I have tried to present the 
indifferent public under four of its aspects: childhood, adolescence, maturity and public 
life.”28  The blunt realism of the stories enraged many Irish readers, and it was this direct 
and unadorned realist style that had proved to be the main obstacle for its publication.  
The book marks an early stage in Joyce’s creative development, and the fundamental 
writing elements that will characterize his later works are clearly manifested throughout 
the various stories. 
Now that Dubliners had finally been published, Joyce was able to direct all his 
energy towards the creative process of writing.  During this time he was able to finish a 
play he had begun to write in the spring of 1914, Exiles.  This work was Joyce’s only 
surviving play and it represents a transitional work between A Portrait of the Artist as a 
Young Man and Ulysses.  It highlights familiar themes that had been essential in Joyce’s 
creative development: exile, freedom, love, betrayal, and friendship.  The play was not 
well accepted by the public, in part due to its inherent complexity.   As Ezra Pound 
commented in a letter he wrote to Joyce in 1915, “[the play] won’t do for the stage… 
even [to] read it takes very close concentration of attention.”29  The play also reveals 
Joyce’s influence and admiration for Henrik Ibsen, as Herbert Gorman writes, “There is 
the same closely condensed style of writing, the absolute absence of heroics of any sort,  
                                                 
28
 Joyce to Grant Richards, 5 May 1906, Selected Letters of James Joyce, 83. 
 
29
 Fargnoli, Nicholas A. and Michael Patrick Gillespie, Critical Companion to James Joyce: A 
Literary Reference to His Life and Work (New York, NY: Checkmark Books, 2006) 85. 
20 
 
the profound realism that seems to echo vaguely with symbolic inferences.  It is the style 
of the later Ibsen, of the Ibsen of ‘When We Dead Awaken’.”30  The play was ultimately 
published by Grant Richards on May 25, 1918. 
 Another significant event occurred in the summer of 1914, a few months after the 
publication of Dubliners.  The editor of the Egoist, Dora Marsden resigned, and the 
position was taken up by Harriet Shaw Weaver, a close friend of Marsden and the 
business manager of the literary magazine.  From then on, she was to play a major role in 
the success of Joyce as a lifelong financial and emotional supporter.  Not only did she 
devote a large portion of her time and money to keep the journal from going under, but 
she became one of Joyce’s most generous benefactors.   
 After the onset on World War I, Joyce and his family were forced to leave Trieste 
for neutral Switzerland, and settled in Zurich on June 1915, which was to become their 
home until 1919.  It is during the war years, that Joyce begins to gain international 
notoriety.  In 1916, the American publisher B. W. Huebsch, published not only the novel, 
A Portrait of the Artist as a Young Man, but also the first American edition of Dubliners, 
and later on in 1918, the first authorized American edition of Chamber Music.  As 
mentioned, A Portrait of the Artist as a Young Man appeared first in serialization form in 
the Egoist.  Harriet Shaw Weaver had attempted to publish the novel in book form, but 
she had difficulties finding a printer in England, therefore, Ezra Pound suggested the idea 
of having it first published in the United States, and then importing the copies back to 
England.  Consequently, a year after the publication in the United States, the book was 
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published in London in 1917 by the Egoist Ltd. with American sheets.
31
  Although, the 
final version of A Portrait of the Artist as a Young Man had retained the general theme of 
the original manuscript, Stephen Hero, the finished product had left behind the more 
conventional narrative approach, and with it, the revolutionary modernist writer had 
manifested itself.  As a review written in 1917 by the English author, H. G. Wells states: 
…. [A Portrait of the Artist as a Young Man] is a book to buy and read and 
lock up, but it is not a book to miss.  Its claim to literature is as good as the 
claim of the last book of Gulliver’s Travels … The technique is startling, 
but on the whole it succeeds.  Like so many Irish writers from Sterne to 
Shaw, Mr. Joyce is a bold experimentalist with paragraph and 
punctuation.
32
 
In 1917, Joyce’s eyesight began to deteriorate, and after a severe attack of 
glaucoma that required the first of several surgeries in the years to come, his vision 
diminished considerably.  Nonetheless, he continued working diligently on Ulysses, and 
was able to complete drafts of the first twelve chapters.  Then in 1918, once again with 
the support of Ezra Pound, the American journal the Little Review began to serialize the 
work.  As the Great War finally ended, Joyce and his family decided to move back to 
Trieste in the year 1919.  However, the city that Joyce had left before the war was not the 
same.  Much of its previous prosperity as a thriving port had now disappeared, and the 
city was plagued with economic, as well as political turmoil.  During a visit with Pound 
in the Italian town of Sirmione, Joyce talked about his wishes to find a suitable place to 
complete Ulysses.  Pound suggested the idea of moving to Paris, and after further 
deliberation, Joyce moved to Paris in July 1920, the city where he was destined for  
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literary fame.   
Soon after, Joyce met Sylvia Beach for the first time at a reception hosted by the 
French poet André Spire.  Sylvia was the owner and founder of Shakespeare and 
Company, a combination of an English-language bookshop and a lending library opened 
in Paris on November 1919.  The day after the aforementioned reception, Joyce visited 
the bookshop and a fruitful friendship was quickly established.  In the next few months, 
Joyce spoke of all the difficulties he was encountering with the attempt to publish 
Ulysses, which he had begun to write in 1914.  It was in February 1921 that an 
unfavorable court decision in New York halted once again the publishing of Joyce’s 
novel.  The defendants, Margaret Anderson and Jane Heap, editors of the Little Review, 
faced charges of obscenity for publishing parts of the work.  After final deliberations, the 
defendants were fined $50.00 each and it was decreed that the novel must never appear 
again in the magazine.
33
  The biggest consequence of the decision was that, thereafter, 
publishers would not dare to attempt to publish it.  With all hope of publication lost in the 
English-speaking countries, Sylvia suggested to Joyce the possibility of allowing her 
bookshop to publish Ulysses.  Therefore in April 1921, Joyce signed an agreement with 
Sylvia.
34
   
Ulysses was finally published under Shakespeare and Company in 1922.  Besides 
publishing another work by Joyce, a volume of poetry entitled Pomes Penyeach in 1927,  
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Sylvia decided not to issue any other books, even though she received numerous offers, 
the most notable being the novel Lady Chatterley’s Lover  by D. H. Lawrence.35  
Nonetheless, it was not until the year 1933, after a historic court decision issued in New 
York by Judge John M. Woosley, that the novel was free to be published in the United 
States.  Consequently, Sylvia reluctantly gave up the rights to the work and the novel was 
published in America by Random House.   
Joyce’s stay in Paris lasted for two decades, until the outbreak of World War II, 
when he was forced to move yet again, back to the city that gave him shelter during the 
First World War.  On December 17, 1940, Joyce arrived in Zurich with his family, and 
about a month later he fell ill and had to be rushed to the hospital.  Having been 
diagnosed with a perforated duodenal ulcer, he underwent surgery, and although, initially 
the operation seemed to have been successful, Joyce died the 13
th
 of December, 1941.   
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Part III 
 
Annotated Bibliography 
 The entries for the annotated bibliography have been listed in the order appearing 
in the Slocum and Cahoon bibliography.  Commencing with the title proper, the next line 
indicates, if present, the edition statement, followed by the publication information, 
including the place, name of publisher, and year.  In the following line, I have included 
the item number to consult in the Slocum and Cahoon published bibliography for further 
bibliographic description.  Next I will provide the RBC holdings, including the respective 
call number, any notes particular to the copy at hand, and any materials laid-in.  Below 
this I include a condition analysis for each copy, and finally, I will indicate the presence 
of any bookplates or inscriptions and their location on the work, therefore providing some 
form of provenance for the items.   
 
 
1. [Et Tu, Healy!] 
[1891 or 1892] 
Slocum & Cahoon: A1 
Notes: As mentioned in the above bibliography, no copy of this broadside or pamphlet is 
known to exist. 
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2. The Holy Office 
First edition 
Pola: Privately printed, [1904 or 1905] 
Slocum & Cahoon: A2 
RBC Holdings: Patton PR6019.09 H6 1904 superv’d   
Notes: In protective Mylar sheets and custom-made blue slipcase.  Laid-in: Bookseller’s 
description. 
Condition: Fine. Showing only the lightest of use with a small tear and minor 
discoloration. 
Bookplate: “Presented by James R. Mary M. Patton”--affixed to inside of custom-made 
slipcase. 
 
3. Chamber Music 
First edition 
Elkin Mathews: Vigo Street, London, 1907. 
Slocum & Cahoon: A3, second variant. 
RBC Holdings: Patton PR6019 .09 C5 1907, c.2 superv’d 
Notes:  No transparent tissue protective wrapper; kept in green custom-made slipcase. 
Condition: Good.  Faded cloth and marking evident on front cover running from top to 
bottom; foxed edges. 
Bookplate: “Presented by James R. and Mary M. Patton”--affixed to back paste-down 
endpaper. 
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4. Chamber Music 
First edition 
Elkin Mathews: Vigo Street, London, 1907. 
Slocum & Cahoon: A3, third variant. 
RBC Holdings: PR6019 .09 C5 1907 
Notes:  No transparent tissue protective wrapper.  Pencil annotation on the free 
endpapers, “1st edition, 1930, Hill, $10, B.E.” 
Condition: Good.  Some discoloration and markings on binding, particularly the front 
cover; and minor stains on tail edge. 
Bookplate: “From the library of Burton Emmett”--affixed to front paste-down endpaper. 
 
5. Chamber Music 
First edition 
Elkin Mathews: Vigo Street, London, 1907. 
Slocum & Cahoon: A3, third variant. 
RBC Holdings: Patton PR6019 .09 C5 1907, c.1 superv’d 
Notes:  In protective Mylar sheets; kept in red custom-made slipcase.  Autographed by 
author, written in black ink on front free endpaper, “James Joyce, 2 January 1918.” 
Condition: Fine. 
Bookplate: “Presented by James R. and Mary M. Patton”--affixed to back paste-down 
endpaper. 
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6. Chamber Music 
Second edition (London) 
Elkin Mathews: Cork Street, London, 1918. 
Slocum & Cahoon: A4 
RBC Holdings: PR6019 .09 C5 1918c 
Notes: In library custom-made enclosure.  Pencil annotations on fly title page, including 
the date “5-10-22” and initials of previous owner, “G.F.N.”   
Condition: Fair.  Paper covers show discoloration, folds and tears; major foxing 
throughout text block.  
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to inside of 
enclosure. 
 
7. Chamber Music 
Second edition (London) 
Jonathan Cape Ltd.: Thirty Bedford Square, London, 1927. 
Slocum & Cahoon: A4 (see notes)
36
 
RBC Holdings: PR6019.O9 C5 1927 
Notes: Bound in black boards with gilt lettering on spine of title and author. As issued in 
tan dust wrapper printed in reddish brown. In reddish brown custom-made folder 
enclosure and slipcase.  Autographed by the author, “James Joyce, Paris 23-xi-1929” 
inscribed in ink on front free endpaper.  Pencil annotations on front endpapers.   
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Booksellers label, “Shakespeare and Company” affixed to back paste-down endpaper. 
Condition: Fine. Wrapper shows evidence of dirt and a tear on top edge.  Foxed edges. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to inside of 
custom-made folder enclosure.  
 
8. Chamber Music 
First American edition (Boston) 
The Cornhill Company: Boston, [1918]. 
Slocum & Cahoon: A5 
RBC Holdings: PR6019 .09 C5 1918b, c. 1 
Notes:  No transparent tissue protective wrapper.  Pencil annotations and previous 
owner’s signature, “Jane [Saitrought]” written in black ink on front free endpaper. 
Condition: Fair.  A large stain, possibly from a liquid, covers the upper-half portion of 
each page; faded green cloth. 
 
9. Chamber Music 
First American edition (Boston) 
The Cornhill Company: Boston, [1918]. 
Slocum & Cahoon: A5 
RBC Holdings: PR6019 .09 C5 1918b, c. 2 
Notes:  No transparent tissue protective wrapper.  Pencil annotations on endpapers. 
Condition:  Fine.  Minor fading of green cloth. 
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10. Chamber Music 
First authorized American edition (New York) 
B. W. Huebsch: New York, 1918. 
Slocum & Cahoon: A6 
RBC Holdings: PR6019 .09 C5 1918 
Notes:  In dust jacket with photograph of James Joyce.  Pencil annotations, and previous 
owner’s signature in black ink, “E.W. Ferguson, Risalpur, 1922” on front free endpaper.  
Condition: Good.  Faded boards; minor rubbing of top and bottom edges of spine. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to back paste-
down endpaper. 
 
11. Chamber Music 
[Second authorized American edition] 
B. W. Huebsch Inc.: New York, 1923 
Slocum & Cahoon: A6 (see notes) 
RBC Holdings: PR6019.O9 C5 1923 
Notes: Pencil annotations on front free endpaper.  Bookshop’s label, “Priscilla Guthrie’s 
Bookshop” affixed to back paste-down endpaper. 
Condition: Fine.  Minor stains on dark brown boards; tear on top edge of spine. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to back paste-
down endpaper. 
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12. Chamber Music 
Authorized edition [Third American edition] 
The Viking Press: New York, 1932 
Slocum & Cahoon: A6 (see notes) 
RBC Holdings: PR6019.O9 C5 1932 c. 1 
Notes: Bound in tan boards stamped in blue: CHAMBER / MUSIC / [rule] / JAMES 
JOYCE.  Spine stamped in blue reading from top to bottom: JAMES JOYCE / 
CHAMBER MUSIC / THE VIKING PRESS.  Publisher’s emblem stamped in blue in 
back cover.  Top edge is not gilt, other edges untrimmed.  Issued in tan dust wrapper 
printed in blue.  In Mylar protective sheets.  Pencil annotations on front free endpaper.  
Former owner’s label, “From the library of William Pieper” affixed to back paste-down 
endpaper.   
Condition: Fine.  Dust wrapper has minor stains, some tears, and evidence of dirt.  Minor 
fading of boards.  Discoloration of front endpapers. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to back paste-
down endpaper.   
 
13. Chamber Music 
Authorized edition [Third American edition] 
The Viking Press: New York, 1932 
Slocum & Cahoon: A6 (see notes) 
RBC Holdings: PR6019.O9 C5 1932 c. 2 
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Notes: Binding is same as copy 1 above, except it does not have a dust wrapper or Mylar 
sheets.  Pencil annotations on the pages with poems one and two.   
Condition: Very good.  Boards show evidence of wear, fading, and some stains.  
Bookplate: “Presented by Douglas Robertson”--affixed to back paste-down endpaper. 
 
14. Gas from a Burner  
First edition 
Flushing, September 1912. 
Slocum & Cahoon: A7 
RBC Holdings: Patton Folio-2 PR6019 .09 G24 1912 superv’d 
Notes:  Wrapped in protective Mylar sheets and folder enclosure; kept in custom-made 
black slipcase with the initials of former owner, “DMS” (Dennis M. Silverman). 
Condition: Very good.  Minor foxing and creases from presumably having been folded at 
some point. 
Bookplate: “Presented by James R. and Mary M. Patton”--affixed to inside of folder 
enclosure.  
 
15. Dubliners 
First edition 
Grant Richards Ltd.: London, 1914 
Slocum & Cahoon: A8 
RBC Holdings: Patton PR6019 .09 D8 1914 superv’d 
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Notes:  In green custom-made enclosure and green dust wrapper.  Autographed by the 
author, "James Joyce, Locarno Switzerland 24/4/1917" inscribed in black ink on front 
free endpaper. 
Condition: Fine.  Minor foxing on tail edge. 
Bookplate: “Presented by James R. and Mary M. Patton”--affixed to back paste-down 
endpaper. 
 
16. Dubliners 
First edition 
Grant Richards Ltd.: London, 1914 
Slocum & Cahoon: A8 
RBC Holdings: PR6019 .09 D8 
Notes:  No dust wrapper. 
Condition: Very good.  Minor blemishes and fading on dark red cloth; small tear on top 
edge of spine; top and fore-edges show signs of dirt. 
 
17. Dubliners 
First American edition; American sheets 
B. W. Huebsch: New York, 1917 
Slocum & Cahoon: A10 
RBC Holdings: PR6019 .09 D8 1917 c. 1 
Notes:  No dust wrappers. 
Condition: Fine.  Minor fading of spine and some wear of corners. 
33 
 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to back paste-
down endpaper. 
 
18. Dubliners 
First American edition; American sheets 
B. W. Huebsch: New York, 1917 
Slocum & Cahoon: A10 
RBC Holdings: PR6019 .09 D8 1917 c. 2 
Notes:  No dust wrappers.  Pencil annotations on endpapers.  In addition to the pages 
referred to by Slocum & Cahoon, pp. 49-64 are also printed on an inferior grade of pulp 
paper. 
Condition: Fine.  Faded spine. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to back paste-
down endpaper. 
 
19. Dubliners 
[Third English edition; American sheets] 
The Egoist Press: 2 Robert Street, Adelphi, London, 1922 
Slocum & Cahoon: A10 (see notes) 
RBC Holdings: PR6019.O9 D8 1922 
Notes: No dust wrapper.  Pencil annotations on front free endpaper with inscription of 
former owner, “Leeper.”  Bookshop’s label, “Shakespeare and Company” affixed to back 
paste-down endpaper. 
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Condition: Fair.  Covers and spine show evidence of fading and stains.  Rubbed spine 
with tears at top and bottom.  Top edge shows evidence of dirt.  An apparent water stain 
runs through each page at the lower corner of the outer margin.  Paper shows evidence of 
significant browning. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to back paste-
down endpaper. 
 
20. A Portrait of the Artist as a Young Man 
First edition 
B. W. Huebsch: New York, 1916 
Slocum & Cahoon: A11 
RBC Holdings: Patton PR6019.O9 P6 1916 superv'd 
Notes: In blue custom-made slipcase and folder; dust wrapper enclosed in Mylar sheets; 
bound in blue cloth.  Affixed to back paste-down endpaper is book label of former owner, 
“From the Library of William Pieper.”  Laid-in: half sheet inscribed by the author, “With 
the writer’s compliments, Zurich: Switzerland 1916” 
Condition: Fine 
Bookplate: “Presented by James R. and Mary M. Patton”--affixed to back paste-down 
endpaper. 
 
21. A Portrait of the Artist as a Young Man 
First English edition; American sheets 
The Egoist Ltd: Oakley House, Bloomsbury Street, London, [1917]  
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Slocum & Cahoon: A12 
RBC Holdings: PR6019.O9 P67 
Notes: Dust wrapper enclosed in Mylar sheets. 
Condition: Fine.  Top edge shows signs of dirt; dust wrapper shows signs of dirt and 
stains, as well as tears along the edges and spine.  
Bookplate: “From the Library of Burton Emmett”--affixed to front paste-down endpaper. 
 
22. A Portrait of the Artist as a Young Man 
First English edition; American sheets 
The Egoist Ltd: Oakley House, Bloomsbury Street, London, [1917]  
Slocum & Cahoon: A12 
RBC Holdings: PR6019.O9 P67 c. 2 
Notes: No dust wrapper.  In tan custom-made slipcase.  Pencil annotations on front 
endpapers. 
Condition: Fair.  Fading and markings on covers; notable tear along side of spine; edges 
show signs of dirt. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to back paste-
down endpaper. 
 
23. A Portrait of the Artist as a Young Man 
First English edition; English sheets 
The Egoist Ltd: 23 Adelphi Terrace House, W. C., London, [1918] 
Slocum & Cahoon: A13 
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RBC Holdings: PR6019.O9 P67 1918 
Notes: Pencil annotations on front free endpaper. 
Condition: Very good.  Faded spine; minor stains on dark green cloth; top edge shows 
signs of dirt; minor foxing. 
 
24. A Portrait of the Artist as a Young Man 
[Second English edition; American sheets] 
The Egoist Ltd: 2 Robert Street Adelphi, London, 1921 
Slocum & Cahoon: A13 (see notes) 
RBC Holdings: PR6019.O9 P67 1921 
Notes: Bound in dark green cloth. 
Condition: Very good.  Faded spine; minor stains on covers; top edge shows signs of dirt. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to front paste-
down endpaper. 
 
25. A Portrait of the Artist as a Young Man 
New edition, type re-set 
Jonathan Cape Ltd.: London, 1924 
Slocum & Cahoon: A13 (see notes) 
RBC Holdings: Patton PR6019.O9 P6 1924 superv'd 
Notes: Bound in black cloth with gilt lettering on spine reading, PORTRAIT OF / THE 
ARTIST AS / A YOUNG MAN / JAMES JOYCE / JONATHAN CAPE.  Issued in tan 
dust wrapper printed in brownish red.  Tail edge untrimmed, the rest are trimmed. 
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Condition: Fine. 
Bookplate: “Presented by James R. and Mary M. Patton”--affixed to back paste-down 
endpaper. 
 
26. A Portrait of the Artist as a Young Man 
Copyright edition  
Bernhard Tauchnitz: Leipzig, 1930. 
Slocum & Cahoon: A13 (see notes) 
RBC Holdings: PR6019.O9 P67 1930 c. 1 
Notes: Pencil annotations on fly title page.  Advertisements are dated May 1930. 
Condition: Fine.  Cream-white covers show minor fading and wear; top edge shows 
evidence of stains and dirt. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to verso of back 
cover. 
 
27. A Portrait of the Artist as a Young Man 
Copyright edition 
Bernhard Tauchnitz: Leipzig, 1930. 
Slocum & Cahoon: A13 (see notes) 
RBC Holdings: PR6019.O9 P67 1930 c. 2 
Notes: Pencil annotations on fly title and title page.  Inscription of former ownership on 
title page, “[?] and Frank, January 34.”  Advertisements are dated August 1931 and 
January 1932. 
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Condition: Very good.  Foxing throughout edges and cream-white covers; small tear on 
top edge of spine. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to verso of back 
cover. 
 
28. A Portrait of the Artist as a Young Man 
Copyright edition 
Bernhard Tauchnitz: Leipzig, 1930. 
Slocum & Cahoon: A13 (see notes) 
RBC Holdings: PR6019.O9 P67 1930 c. 3 
Notes: Pencil annotations on fly title page.  Advertisements dated August 1930. 
Condition: Good/Fair.  Significant foxing throughout covers, edges, as well as 
preliminary and last pages.  Covers also contain holes at the bottom outer corners and 
evidence of wear and fading.  Small tear on bottom edge of spine.  
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to verso of back 
cover. 
 
29. A Portrait of the Artist as a Young Man 
The Continental Book Company AB, (Vol. 18 of Zephyr Books): Stockholm and 
London, 1945  
Slocum & Cahoon: A13 (see notes) 
RBC Holdings: PR6019.O9 P67 1945 
Notes: In library custom-made enclosure. 
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Condition: Very good.  Tears and wear of paper covers; edges show signs of stains and 
dirt. 
 
30. Exiles 
First English edition 
Grant Richards, Ltd.: St. Martin’s Street, London, 1918 
Slocum & Cahoon: A14 
RBC Holdings: Patton PR6019 .09 E9 1918 superv’d 
Notes: Bound in quarter green cloth, slate green boards; wrapped in protective Mylar 
sheets. Inscription on front free endpaper, "To Ezra Pound with grateful remembrance, 
James Joyce, 19.x.1918, Zurich Switzerland."  In black custom-made folder and slipcase 
with initials of former owner, “DMS” (Dennis M. Silverman). 
Condition: Good.  Faded green cloth and boards; tender joints; some evidence of foxing. 
Bookplate: “Presented by James R. and Mary M. Patton”--affixed to inside of black 
custom-made folder. 
 
31. Exiles 
First English edition 
Grant Richards, Ltd.: St. Martin’s Street, London, 1918 
Slocum & Cahoon: A14 
RBC Holdings: PR6019 .09 E9 
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Notes: Wrapped in protective Mylar sheets.  Inscribed in black ink on front free endpaper, 
"E.P.D. from A.V.M., The Ards of Down, August 1923."  Other pencil annotations 
throughout endpapers.    
Condition: Good.  Faded cloth; tender joints; some evidence of foxing. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to front paste-
down endpaper. 
 
32. Exiles 
[Second English edition] 
[The Egoist Press: London, 1921] 
Slocum & Cahoon: A14 (see notes) 
RBC Holdings: PR6019.O9 E9 1921 c. 1 
Notes: This copy is 1 of 500 unnumbered sets of sheets unsold when the Egoist Press 
disposed of the publication to Jonathan Cape in 1924.  Bound in black cloth with no 
Egoist dust wrapper.  Pencil annotations on the preliminary pages. 
Condition: Good.  Covers and spine show evidence of wear and discoloration, and tears 
along top of the spine.  Top edge shows evidence of dirt 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to back paste-
down endpaper. 
 
33. Exiles 
[Second English edition] 
[The Egoist Press: London, 1921] 
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Slocum & Cahoon: A14 (see notes) 
RBC Holdings: PR6019.O9 E9 1921 c. 2 
Notes: This copy is 1 of 500 unnumbered sets of sheets unsold when the Egoist Press 
disposed of the publication to Jonathan Cape in 1924.  Bound in black cloth with no 
Egoist dust wrapper. Pencil annotations on the front free endpaper. 
Condition: Very good.  Minor wear along the corners of covers and edges of spine.  Top 
edge shows evidence of dirt.  
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to back paste-
down endpaper. 
 
34. Exiles 
First American edition 
B. W. Huebsch: New York, 1918 
Slocum & Cahoon: A15 
RBC Holdings: PR6019 .09 E9 1918b 
Notes: No dust wrappers.  Bookseller’s stamp “Brentano’s Booksellers & Stationers, 
New York”--affixed to back paste-down endpaper.    
Condition: Fine.  Faded spine; wear along the corners and edges of covers.  
 
35. Exiles 
First American edition 
B. W. Huebsch: New York, 1918 
Slocum & Cahoon: A15 
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RBC Holdings: PR6019 .09 E9 1918b c.2 
Notes: No dust wrappers.  Some pencil markings on the margins within the text block. 
Condition: Fine.  Faded lettering and minor discoloration on front cover.  Minor wear 
along the corners and edges of covers. 
Bookplate: “Presented by the William A. Whitaker Foundation”—affixed to back paste-
down endpaper.  
 
36. Exiles  
New Directions: Norfolk, Connecticut, 1945 
Slocum & Cahoon: A15 
RBC Holdings: PR6019.O9 E9 1945 
Notes: Bound in tan boards with title stamped in red on spine.  In green dust wrapper 
enclosed in Mylar sheets.  Top edge is untrimmed.  Ink annotations in front free endpaper 
with inscription, “Mayhew, 21 vi 46.”  Affixed to front free endpaper is the label, “The 
Personal Book Shop, Boston.” 
Condition: Fine.  Tears and wear of dust wrapper. 
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to front paste-
down endpaper. 
 
37. Exiles  
New Directions: Norfolk, Connecticut, 1945 
Slocum & Cahoon: A15 
RBC Holdings: PR6019.O9 E9 1945 c. 2 
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Notes: Bound in light tan boards with a rough texture as compared to the boards of the 
above copy.  In green dust wrapper enclosed in Mylar sheets.  Top edge is untrimmed.  
Ink inscription on front free endpaper, “Victoria Brown, San Francisco, February 1948.” 
Condition: Very good.  Minor stains on spine and covers; foxed edges, particularly fore 
edge; tears and wear on edges and spine of dust wrapper.  
Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to back paste-
down endpaper. 
 
38. Exiles  
The Viking Press: New York, 1951 
Slocum & Cahoon: A16 
RBC Holdings: PR 6019 E9 1951 c. 1 
Notes: In Mylar protective sheets.  
Condition: Fine.  Dust wrapper shows evidence of dirt. 
 
39. Exiles  
The Viking Press: New York, 1951 
Slocum & Cahoon: A16 
RBC Holdings: PR 6019 E9 1951 c. 2 
Notes: In Mylar protective sheets.  Laid-in: Booksellers subscription notice. 
Condition: Very good.  Evidence of foxing throughout text block and edges.  Dust 
wrapper shows evidence of dirt. 
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Bookplate: “Presented by the William A. Whitaker Foundation”--affixed to recto of back 
free endpaper. 
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Part IV 
Collection Assessment 
 The RBC holdings of the early works by James Joyce, in relation to the books and 
pamphlets (A) section of the Slocum & Cahoon bibliography are nearly complete.  
Except for the first American edition of Dubliners (A9), published in 1916 by B. W. 
Huebsch in English sheets, the RBC owns an example of each entry in the Slocum 
bibliography, plus subsequent editions for most of the items.  Another significant item 
missing from the RBC is the first variant binding of the first edition of Chamber Music, 
published in 1907 by Elkin Mathews, London.  The RBC owns the second and third 
variant, and the addition of the first variant would greatly enhance the collection.  The 
first variant is distinguished from the other two by the use of thick end laid papers with 
horizontal chain lines, and the centering of the letterpress in signature C.     
Given the remarkable depth of the Joyce collection, it would seem logical for the 
RBC to continue to strive for completion.  However, dependent on availability of 
budgetary funds, it is certainly not a goal to be prioritized for the time being.  
Undoubtedly, James Joyce is one of the preeminent and most influential writers of the 
twentieth century, and his works will continue to attract the attention of scholars.  
Therefore, the two items I will suggest the RBC might consider acquiring sometime in 
the future are listed below: 
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Dubliners 
First American edition; English sheets 
B. W. Huebsch: New York, 1916 
Slocum & Cahoon: A9 
Notes: 504 sets of the English sheets were imported by B. W. Huebsch from Grant 
Richards for this edition.  The number of WorldCat libraries owning this particular 
edition is currently 57 (as of June 18, 2012); and AbeBooks shows two available copies 
at $2,500.00 and $2,750.00 (as of June 18, 2012). 
 
3. Chamber Music 
First edition 
Elkin Mathews: Vigo Street, London, 1907. 
Slocum & Cahoon: A3, first variant. 
Notes: Slocum and Cahoon note three binding variants, and a total of 509 copies for this 
first edition of Chamber Music.  The first variant is distinguished from the other two by 
the use of thick laid end papers with horizontal chain lines, and the poems in signature C 
being well centered on the page.  AbeBooks shows five available copies ranging from 
$9,500.00 to $12,077.65. 
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